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Triple treat
A Long Island weekend house is a three-act thriller
WRITER: PEI-RU KEH
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THE HAMPTONS WEEKEND
RETREAT SITS ON A GENTLY
SLOPING SITE, WHICH THE
ARCHITECTS AMPLIFIED USING
EXCAVATION FILL, PROVIDING
UNOBSTRUCTED VIEWS OF
THE SURROUNDING SCRUB
OAKS AND BIRCHES
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to avoid things like marble, which just didn’t
seem to belong,’ says Khanna. ‘We went
for materials that were more rustic, but not
so rustic that the house would end up looking
like a log cabin.’ Indeed, richly stained
western red cedar boards and panels of
roughly cut limestone move poetically from
the outside walls to the inside, adorning
ceilings and freplaces. ‘It’s a simple, low-key
palette, and hopefully one that won’t date.’
The duo also manipulated the landscape
to make its scale feel more manageable.
Although the land possessed a gradual slope,
they amplifed its existing topography to
imbue the site with more life. ‘We used a lot
of the fll that came out of the excavation
of the house and pool to create the mound
in the courtyard and the slope of the lawn,’
says Schultz. As a result, the house cleverly
appears less sprawling from its main approach,
with the lower level of the guest house
partially submerged by the grassy courtyard
garden. On the other side, these rooms still
showcase serene, unobstructed views of
the surrounding scrub oaks and birches.
The architects also used the sun and the
house’s orientation in the design. The entire
standing seam metal roof is photovoltaic,
and its overhang allows sunshine to stream
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TOP, THE POOL HOUSE ROOF HIDES
A 12KW PHOTOVOLTAIC ARRAY,
WHICH WORKS IN TANDEM WITH
OTHER ENERGY-SAVING FEATURES
ABOVE, THE LIVING ROOM, KITCHEN AND
DINING ROOM FORM THE CORE OF THE HOUSE,
AND LEAD ONTO AN AMPLE TERRACE

into the house in winter, while providing
ample shade in summer. The roof, which frst
appears fat, folds upwards to unify the taller
section of the house, a detail that is also
visible inside as a corresponding contour
in the ceiling of the stairwell.
Along the corridor to the bedrooms in the
main house, a ribbon of horizontal windows
shows visitors they are venturing below
ground as the courtyard garden is at eye level.
In the master suite, another slender window
has been placed where one might expect
a panorama of the entire property. Instead,
the suite’s larger windows look onto a balcony,
which opens onto the grassy mound and its
fowering crepe myrtle trees below. Similarly,
a glass corner niche in the living room looks
onto a small grassy meadow; a contemplative
view that’s shared by the guest house and
outdoor lounge.
It’s the creation of these moments of
blissful contemplation that makes the Water
Mill House such a success. Although built
to provide enough space for groups of visiting
family members and friends, Khanna Schultz
has endowed the house with an abundance
of private alcoves and escapes, making it
an ideal place to hole up all year round.
www.khanna-schultz.com

∂

∑

BLACK YELLOW MAGENTA CYAN

93WPR14APR186.pgs 25.02.2014 15:58

USA
THE OUTDOOR LOUNGE
SEPARATES THE MAIN
LIVING ROOM (RIGHT)
FROM THE GUEST HOUSE

A

s a cherished summer
destination for many New Yorkers, the
Hamptons is typically associated with sandy
beaches, private parties and all-white dress
codes. In Water Mill, a hamlet nestled
between Southampton and Bridgehampton,
things are a little diferent. Houses here
are situated more than a little inland from
the ocean and sit amid fat expanses of potato
farms and pine forests. It’s here, in more
wooded country, that Brooklyn-based
architecture practice Khanna Schultz has
created a contemporary country enclave.
Water Mill House cuts a striking fgure
with its distinctive form and cedar and
limestone façade. Instead of taking you right
up to the house, the driveway leads to one
end of the property, and from here, a wooden
veranda traces one side of the house, leading
to the main entrance.
The house unfolds in three parts. The
main dwelling area, comprised of a living

room, dining room, entertainment room
and kitchen, forms the core, while a master
suite stacked above two additional bedrooms
occupies the western wing, which is split
into three levels with an ofce underneath.
A separate two-storey guest house contains
two more bedrooms, a bathroom and a small
gym, and is connected to the main living
room by a screened outdoor lounge, making
it easy to close of when not in use.
The southern façade is composed almost
entirely of mahogany windows that span the
height of the building and ofer tranquil views
of a spacious lawn and the surrounding
woods. Instead of interrupting this greenery,
Khanna Schultz pushed the pool complex –
including a patio, a hot tub and changing
quarters – and the tennis court to one side
of the site, away from the main expanse.
At more than 4,800 sq ft, the house is
large, although it only occupies 15 per cent
of the overall plot of land. ‘There are a lot of

environmental regulations in this area,’ says
Robert Schultz, co-founder of the practice
with his wife Vrinda Khanna. ‘You’re only
allowed to clear 15 per cent of a site, which
is actually good. The rest has to remain
as forest. The whole property is six acres,
so 15 per cent is just under an acre, but that’s
more than enough room to build a house.’
The ground-up construction is mammoth
compared to the box-sized dwellings that
are typical of Big Apple real estate – an aspect
both the architect duo and their client,
Khanna’s brother, a hedge fund founder,
were conscious about.
‘You don’t feel lost inside the house, even
though it’s much biger than anything we’re
used to occupying in Brooklyn,’ says Khanna.
‘Because the guest house can be closed of,
the main house doesn’t feel so large.’
The house’s natural materials weave fuidly
between exterior and interior. ‘We limited
the palette to just a few materials and tried »
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